BOCIIMTAHHUE C TIOMOLIBIO PEMECJIA

IIpeseHTanua A€IIKM U3 TAMHBI (KEPAMHKA ) U COA€HOIO TecTa Ha Dase
aBTOPCKOU CKa3K: “OTkyaa Oepyrca CKpUIIayd HA KpbIe”

EBrenust PozeHuBur
I'nabaus eBpeiicKUX HAPOAHBIX MACTEPOB
Ipu nmomnep:xke opranmzanun Cojeco

2025



EDUCATION THROUGH THE CRAFT

Presentation of modeling from clay (ceramics ) and salt dough on the basis of the author's fairy
tale “Where do the fiddlers on the roof come from?”

Yevgeniya Rozentsvit
Jewish Folk Craft Guild
with support of the organization Cojeco
2025



Ckpunayka B KocMoce

https://www.youtube.com/watch?v=ID1ixTr4JWY

HARMONY OF RESILIENCE (Violin cover) by Sarah Gillis | Rey's Theme by John Williams | Polaris Dawn



JTa MOSl TPEThH MPE3CHTANUA 0 NporpamMmMe” BocnuTaHue ¢ NOMOIIbLIO peMecia” BbINOJHEHHAS MPH
noaaep:xke Cojeco

% . .
IIpumeyanue 3ansiTHA MO 3TOM Nporpamme- ” Bocnuranue ¢ NOMOIIbIO peMec/a” NPOBOAWINCH, MHOM exeroqHo ¢ 2007r. B cucreme 0udauorexk Keunca

IlepBasa npe3eHTAIINA:” 3HAKOMCTBO C ACIIKO C MCIIOAB30BAHUEM TPAAMIIMIOHHOI'O(TAMHA)
matepuasa - Purypka Ha Passover”

Bropas npe3eHTanus:”3HaKOMCTBO C ACIIKOI C MCIIOAB30BAHHEM TPAAMIIMOHHOTO (TAMHA)
1 HETPAAMIIMOHHOTIO (BaTa) MAaTEPHUAAOB, C IpuBAedyeHHEeM cka3ku Camymaa Mapmraka’ Iaynbria
MAaA€HBKHUI MBIIIIOHOK”



This is my third presentation on the “Education through Craft” program, supported by Cojeco.

*Note I have conducted this program, “Education Through Craft,” every year since 2007 year in the Queens Library System.

First presentation:”Introduction to modeling, using traditional clay materials - Passover figurine”.

Second presentation:” Introduction to modeling, using traditional (clay) and non-traditional
(absorbent cotton) materials .using the story “Silly Little Mouse” by Samuel Marshak



Ka>xaaa HOBasA nmpe3eHTalA PaCCKa3bIBAET 0 KAKOM -TO HOBOM MATE€PHUAAE AASA
aenku. Ilepsoe - o camom raaBHOM Marepuase Aasa aenku —I'amHe. V3 Hee s Aemaro
TOAOBBI; OHA CIIOCOOHA, KAK HUKAKOM APYI'Oil MATEPHUAA, IEPEAATE YEPTHI U
xapakrep nepcoHakei. Bo BTOpoM u Tperbem, OoCTaBAAA TAUHY BEAyHIEH, A
AOOABAAIO AA PA3HOOOpPA3UA APYTHIE MATEPHAABI, COOTBETCTBEHHO- BATy M COAE€HOE
TECTO U PACCKA3bIBAI0, B OCHOBHOM, 0 HUX .CMOTpUTE MOCAEAOBATEABHO TPHU MOUX
IIpe3eHTaAInu Ha Youtube(6yayr nocrasaensr)

Each new presentation tells about some new material for modeling. The first one is about
the most important material for modeling - clay. I mold heads out of it; it is able, like no
other material, to convey the features and character of the characters. In the second and
third, leaving clay as the main material, I add other materials for variety, such as absorbent
cotton and salt dough, and talk mainly about them. See three of my presentations in
sequence on Youtube(in the future)



Aoporue Apy3bs!

A yaen I'mabann eBperickux mactepos ¢ 2001 roaa. C 2003 roa u 1o HacrosAmiee BpeMA
paboTaro HaA npoexkToM “CoxpaHeHHE IIAMATH O €eBpPeHCKOM Mecteuke”. MBI mpoBeAn
A€CATKH BBICTABOK B PA3AUYHBIX PAOHAX M PA3AUYHBIX OPIaHU3AIMAX TOPOAA, BKAFOYAA
eBpelickue neHTPhI, bopyx xoaseax, baaroroBopureapnyro opranmusanuro buait Iuon,
Harmmonaasnsbiii eBperickuii Teatp Poascomne, UJA federation u Apyrue.

Besae Hamu BBICTABKHU IIPUHUMAANCH C BHUMaHUEM, OAAaTOAAPHOCTBIO U CUMIATHEI.
Br1CcOKOI1 OIIEHKOM 3THUX BBICTABOK AAfA HAC ABASETCA IIPU3HAHHE ‘“HAIIero Mmecreyka
Teoaropom buxeaem (ucnoasHuTEAb poAu TeBbe B Mro3ukae Ha bpoasee) u bea Kaydpman
(Buyuka IIToaom Aaerixema)

Dear friend! I have been a member of the Jewish Folk Craft Guild since 2001. Since
2003 I have been working on the project “Preserving the Memory of the Shtetle”. We have
held dozens of exhibitions in various neighborhoods and organizations in the city,
including the Jewish centers , Boruch College, the B’naj Zion, the National Jewish
Theatre of Folsbine, the UJA Federation and others. Everywhere our exhibitions were
received with attention, gratitude and sympathy. The recognition of “our shtet]” by
Theodore Bickel (who played Tevye in the Broadway musical) and Bel Kaufman (Sholom
Aleichem's granddaughter) is a great appreciation of these exhibitions.



Kpome TOro, s 6oaee ABaAIraTH A€T A paboTaro Haa IpoexkroM “ OOpaszoBaHUe yepe3 TBOPUECTBO”, AaBad
3aHATHA B Oubamorexkax Ksunca. Tam A mokaspIiBaro CBOe€ MAaCTEPCTBO AEIKH, CO3AABAA MEPCOHAXKU
HCTOPUI U CKa30K, KOTOPBIE s PACCKA3BIBAIO B ITPOIIECCE HAIIIEM COBMECTHOU PabOTHI.

ITocaearme 10 Aet s MUy CKAa3KHA ¥ HCTOPUU AAA A€TEN, CPEAU HUX €CTh U CKAa3KH O €BPEMCKHX MECTEUKAaX
U UX KUTeAaX. B HacTosAmiel npeseHTanny A IIPEACTABAAIO MO0 €BPEUCKYI0 CKa3Ky “ OTkyaa Oepyrca
CKpHIAYM HA KpbIle “(Ha aHFAMMCKOM A3BIKE) N3 OAHOMMEHHOI'O COOPHUKA CKAa30K (Ha PyCCKOM A3BIKE,
2017r). CoBepHieHHO €CTECTBEHHO IIPEAIIOAOKHUTH, YTO CKPUIIAYM ITOABAAIOTCA B CEMBAX PEMECACHHHUKOB
TaK, KAK PEMECA€HHUKHI COCTABAAAY 3HAYATEABHYIO YaCTh €BPEIICKOro HaceaeHusA mecreuek Poccuiickoit
nmiepun. PeMecAeHHUKH 3aHIMAaANCh BCEBO3MOXKHBIMU PEMECAAMU M IOAHOCTH OOCAY>KMBAAW HACEACHHE
MECTEYEK , IPOU3BOAA BCe HeoOxoanMoOe AaA ku3HU K cAOBy cka3aTth A co3aasa rasepero oopas3on(25
peMECA€HHUKOB) M3 I'AMHBI (KepaMuKa) - cM MO0 KHIDKKY “A shtetl craftsmen” Yevgeniya Rozentsvit, 2021.

In addition, I have been working on the project “Education through Creativity” for over twenty years, giving
classes in Queens libraries. There I demonstrate my sculpting skills by creating characters for the stories and
fairy tales I tell as we work together. For the past 10 years I have been writing fairy tales and stories for
children, including tales about Jewish towns and their inhabitants. In this presentation I present my Jewish
fairy tale “Where Fiddlers on the Roof Come From” (in English,2025) from the collection of fairy tales of the
same name (in Russian, 2017). It is quite natural to assume that violinists appear in the families of artisans, as
artisans made up a significant part of the Jewish population of the localities of the Russian Empire.
Craftsmen were engaged in all kinds of crafts and fully served the population of localities, producing
everything necessary for life. By the way, I created a gallery of images (25 craftsmen) from clay (ceramics); you
can see them in my book “A shtetl craftsmen”. Yevgeniya Rozentsvit, 2021 ); BbI cMoO>keTe UX YBHUAETH B MOe€il
xHIDKKe “ A shtetl craftsmen”. Yevgeniya Rozentsvit ,2021



A He cAy4dailHO BBIOPAAA 3TOT CIOKET AAf KHurH. OOpaTnTe BHUMaHIE HA MO€ IIOCBAIICHUE:
“ITocBamaerca moum Aeaam: FOAke - canmoxxauky n3 beaopycckoro mecreuka Poraues n Xamkearo-
ckpunagy I'ocyaapcrBernoro Ilerporpasckoro cumdgpoHMIECKOro opKecTpa, pOAMBIIEMYCH B
Kamenen- ITopaoabcke (Ykpanma).

Y MeHA €CTh ITIOAHOE I'PAXKAAHCKOE IIPABO IIHCATHh HA 3Ty TEMY U ABTOPCKOE IIPABO - AEAATH
HEKOTOPBIE CIO’KETHBIE AOITyCKH. CKpHUITauoM OBIA A€A IO OTHOBCKOM AMHHH; €ro u ero 6para Marsesn
00yJaA My3bIKE UX OTEIIl- IIPEIIOAABATEAb OAHOU M3 MYy3BIKAABHBIX HIKOA ropoaa Kamenen IToaoabcka.
OAHAKO My3BIKAHTOM A CA€A2AQ BTOPOTO A€AQ -TI0 MAMHUHOM AWHHH- canloKHuKa. Kak aBTop, 1 mMero
Ha 3T0 npaBo! CAearasa yMBIIIAEHHO IIOTOMY, 4TO 00pa3 Ckpmmada Ha KpBIIIIE CO3AAA U BBEIBEA B
CBET M3BECTHBIN HA BeCh MHP eBperckuii XyAookHHK Mapk IlTaraa poaom u3 BureGeka(beaopyccus)

I did not choose this story for the book by chance. Please note my dedication: “Dedicated to my
grandfathers: Yudka, a shoemaker from Rogachev, Belarus, and Thatskel, a violinist of the State
Petrograd Symphony Orchestra, born in Kamenets -Podolsk, Ukraine.

I have the full civil right to write on this subject and the copyright to make some plot admissions.
My paternal grandfather was a violinist; he and his brother Matvei were taught music by their father, a
teacher at a music school in Kamenets Podolsk. However, the musician I made the second grandfather -
on my mother's side - a shoemaker. As an author, I have the right to do so!

I did deliberately because the image of the Fiddler on the Roof was created and brought to light
world-famous Jewish artist Marc Chagall, born in Vitebsk, Belarus.



Mo:xet 0bITh MMEeHHO 103TOMY Ckpunay u CanoKHUK 0bLIM YaCTHIMU TEMaMMU IJIsI MOMX PaloT.

Maybe that's why the Fiddler and the Shoemaker have been frequent subjects for my work.

Cano>KkHUK AeAadeT carioru, TyqAu,
CaHAQAWH U APYTYIO O0yBb, AN «OOYyTKI»,
KAaK Ha3bIBAA X MOM A€A, CAIIO>KHUK U3
OAHOTO U3 paioHoB beaapycu. Peako kro
U3 )KUTEAEH 3aKa3bIBaA PUPMEHHEIE
CaIlOrd U3 HACTOAIMIEW XPOMOBOM KO>KH, B
OCHOBHOM 32aKa3bIBAAH PEMOHT OOyBH -
CA€AATh KaOAYKH AW HAOUTH ux. 2Knuan
CaIlO’KHHUKHU HeOOraTo, Ko>ka CTOHAA
AOPOI0, AA 1 HHCTPYMEHTBI: AAIITH AAA
peMoHTa 00yBU, KOAOAKH, HOXKH,
HO>KHHIIBI, MOAOTKHU, ABIPOKOABI, UTABI AAAL
IINTHA 00YBH, KATYIIIKN BOILEHBIX HUTOK
TO>KE CTONAM HeMaAo. Bce maTepo aereit
MOETO A€AA BECHOI U A€TOM OeraAmu
60CHKOM, a2 OCEHBIO U 3IMO II0 OUEPEAH
XOAMAH B IIIKOAY, IIOTOMY YTO y BCeX ObIAa
TOABKO OAHA ITapa CAIIOT U OAHA ITapa
BAACHOK. T'aK UTO IIPaBbI OBIAU ATOAM,
KOrAa roBopuan: «CarmosKHUK BCETAQ XOAHUT
6e3 camor!» ...

A shoemaker makes boots, shoes, sandals,
and other shoes, or "abutkas," as my
grandfather, a shoemaker from a place in
Belarus, called them. Rarely did the
inhabitants order branded boots made of real
chrome leather, mostly they ordered shoe
repairs - making heels or stuffing them.
Cobblers lived poorly, the leather was
expensive, and the tools: shoe repair paw,
pads, knives, scissors, hammers, punches,
needles for sewing shoes, spools of waxed
thread also cost a lot. All five of my
grandfather's children ran barefoot in the
spring and summer, and took turns going to
school in the fall and winter, because they all
had only one pair of boots and one pair of
valenki. So people were right when they said,
"

""The cobbler always walks without a
boot!" ...



B npeseHTanmu MBI BMecTe C BaMU
CO3AAAHM OAHY U3 IIEPBBIX CIIEHOK
KHIDKKH - B MacTepcKoi ITTaoMer
Ecau BbI HO3HAKOMHUTECH C
coAeprKaHMEM KHIDKKH “ OTkyAa

OepyTca CKpUITayn HA KPHIIIe” (oHa
€CTh B IIPOAAXKe HA AMA30H B
6ubamorexax Ksuuca u B 6uGanoreke

oprauusanuu COJECO), BelI y3HaeTe
KeM Ob1An Apy3bsaA IlIAaomel. Y3HaeTe
KAaKOU HEIIPOCTOU IIyTh OH IIPOIIIEA
AAA TOT'O YTOOBI CTATHh HACTOALLIUM
My3bIkaHTOM . M, KOoHEUHO
IIO3HAKOMHUTECH C €ro My30H, -
TPOraTeABHOU U CKpoMHOM PuBKoii

Shoma shoemaker

In this presentation we will create
one of the first scenes of the book
together with you - in the workshop
of Shloma. If you get acquainted
with the content of the book
“Where Fiddlers on the Roof Come
From” (It is available on Amazon, at
Queens libraries, and at the
COJECO library.)you will learn who
Shloma's friends were. You will
learn what a difficult path he
traveled to become a real musician.
And, of course, you will meet his

muse, the touching and modest
Rivka.



Bbl, KOHEYHO, IPOYUTAETE MOI0 MAJIEHBKYI0 KHHKEUKY; HO HUKe Sl IPUBeEIY HECKOJIbKO ,KAK MHe
KAKeTCH, 0CHOBONOJIATAKIIAX MOMEHTOB 3Toii uctopuu. O cranoBjiennu HInombl, kKak 00J1b1I0TO
MY3bIKAHTA, 0 BO3BPALllEHUM €ro 10Moii, 0 ero PuBke! A camoe miaBHoe 0 TOM, KaK MOSIBWJICS
ckpunay Ha kpbiie! Hy yx morom Bo3bmMeMcs 3a 1eJi0!

You will, of course, read my little book; but below I will give a few of what I think are the main
points of the story. About Shloma's development as a great musician, about his return home,
about his Rivka! And most importantly, how the fiddler on the roof came to be! Then we'll get
down to business!



- Y10 ¢ TOOOM cerogus? - yIuBJIECHHO
CIPOCHJI YUYHTENb. - Thl HTPaelib TakK, KaK
OyaTO 3TO MpeKpaCcHasi MeCHA, Kak OyITo 3TO
HacTOsIIIAs )KUBasA My3bika! Kak OyaTo TbI
Urpaeub oT Aymm u cepauna.- «Ceromans s
NMOMOT CBOUM JIPY3bSIM M CIIAC UX OT rmdeu,
- B3BOJIHOBaHHO cka3aJ llnoma, - 3HaumT,
ThI UX JIOOMIIb. - A J1I000Bb - camoe
Ba)KHOE YYBCTBO B KM3HU, OHA 3aCTABJISIET
CKPHUIIKY 3BYYATh KUBO, M CErOHS A
NMOYYBCTBOBAJI 3TO B Baulei urpe. /la, st
3a0bLJI COOOIIUTH BAM XOPOILILYI0 HOBOCTD -
Sl OJIYYIJI TeJIerpaMMy OT KIOpH
MexIyHApOAHOT0 KOHKYPCAa CKpUIIaYeid.
OHU NpoCAT MeHsI OTIPABUTH HA KOHKYPC
CBOEr0 JIy4llIero y4eHNKA, KOTOPbIH CMOMKeT
JAOCTOWHO MPeICTABUTH MOI0 CKPUIIMYHYIO
mkoury. [Ipu3om 1 nodenurenst ctaHeT
BEJIMKOJICITHAS CKPUIIKA Pa0OTHI
3amMe4areJibHOTO ckpunavya Ucaaka
Kae3smepa. OH siBJIsIeTCS OPraHU3aTOPOM
KOHKYPCa, a TaK:Ke y4upeaunJ (POHI CBOEro
HMEHH LISl MOJAEePKKHA MOJIOABIX OeHbIX
tajnanToB.lllnioma moexasn Ha KOHKYPC,
BBIMTPAJI €r0 1 MOJY4YHJI 32BETHYI0
CKPHIIKY.

- What's wrong with you today? - The
teacher asked in surprise. - You play as if it
were a wonderful song, as if it were real live
music! As if you were playing with your

heart and soul.

“I helped my friends today and saved
them from being killed,” said Schloma
excited Then you love them. - And love is
the most important feeling in life, it makes
the violin sound alive, and today I felt it in
your playing. Yes, I forgot to tell you the
good news - I received a telegram from the
juty of the International  Violin
Competition. They ask me to send my best
student to the competition, who will be
able to worthily represent my violin school.
The prize for the winner will be a
magnificent violin by the wonderful
violinist Isaac Klezmer. He is the organizer
of the competition and has also established
a fund in his name to support young poor
talents.

Schloma went to the competition, won it

and received the cherished violin.



OH BepHYACA B CBOM IITETA, KOTOPBII1
IIOKA3aACA eMy o4eHb OeAHBbIM. OH
BOIIIEA B CBOM ABOP, KOTOPBIA
IOKa3aAcAa eMy MaAreHbKHM. OH
BOIIIEA B CBOM AOM, KOTOPBIA
IOKA3aACA €My BETXUM U HU3KHUM.
IITaoma 3a6pasca HA UEPAAK,
YAAPHUBILUCH I'OAOBOM O UEPAAYHBIMN
1oToAOK. OH A0OpaAca AO
4YepPAAYHOI'0 OKHA U BBIOpAACA HA
KpoIry. OH BCTaA U OTAAAEACA: BHU3Y
HAXOAHACA IIITETA, 10 BOCTOUYHOMY
KPar0 KOTOPOro MpoTeKasa peka. B
LIEHTPE CTOAAO 3AaHUe cuHaroru. Ha
AyTax ITACAUCHh KOPOBBI, KO3bI U
oB1IbL. CTalika AeBYIIIEK HAIIPABUAACH
K pexe. AeHb ObIA JKapKUii, 1 OHU
xoreAn ucKkynarbca. Cpeau AeByiiek
oH 3ameTuA PuBky. DTa ckpomHasn
AEBYIIIKA IIOHPABHAACh €My OOABIIIE,
4eM APyrHe A€BYIIIKH B IIITETAE.

. He returned to his shtetl, which
seemed very poor to him. He entered
his courtyard, which seemed small to
him. He entered his house, which
seemed to him dilapidated and low.
Shloma climbed into the attic, hitting
his head on the attic ceiling. He
reached the attic window and climbed
out onto the roof. He stood up and
looked around: below was the shtetl,
with a river running along its eastern
edge. In the center stood the
synagogue building. Cows, goats and

sheep grazed in the meadows.

A flock of girls headed toward the
river. It was a hot day and they wanted
to go swimming. Among the gitls he
noticed Rivka. He liked this modest
girl better than the other girls in the

shtetl.



OH oTKpEBIA pyTASP U AOCTAA He opened the case and took out the

7

ckpuriky. Ero pyka moramyaace k violin. His hand reached for the bow.
CcMBIUKYy. BoAnieGOHBIE 3ByKH ITOIIABIAM y : Magical sounds floated over the

HaA BHE3AITHO 3aMEPILNM IITETAOM. s ¢ ' > suddenly frozen shtetl. His fingers

Ero maAbIipl cTaAM HEOOBIYATHO became unusually flexible, sensitive and
IrHOKNMH, YyBCTBUTEABHBIMH U ‘ P~ supple, his heart beat rapturously and his
OAACTHYHBIMM, CEPALIE BOCTOPIKEHHO 3y, > —— w < ~"_~ ~soutsoared. The people standing far
3a0MAOCH, a AylIa Bocriapuaa. Aroan, &5 Ly ._ i/ 2 a2 ( Jbelow raised their heads upward.

CTOSIBIIIME AAACKO BHU3Y, IIOAHAAN 4}

I

roAoBsl BBepx.- CmoTpure, cmorpure!l/

~
(
’\/%r . ‘/’::': - Look, look! - they shouted. - A fiddler is
g A ?J §] >~ playing on the roof for us!
1,% R Thus appeared “Fiddler on the Roof” -
“ffie singing soul of the Jewish shtetl. The
A, 5~ -~ Wolin sings and cries and suffers.
tjfg L*; ’5’ 14 1] 2¢ d rejoices, its sounds rise up and fall
.l .= | F# ~ down. The violinist is always with his
U S 2 people. Live in the shtetl! Live in peace!
i Play the violinist!

- 3aKkpu4dasu oHU. - Ha kpbIme aaa

Hac urpaet ckpunau!Tak moasuacsa
«Ckpurmad Ha KpbIIIe» - MOFOIIAA

ee 3BYKH TO B3A€TAIOT BBEPX, TO 3
naparot BHU3. Ckpumau Bceraa co _1, .
cBouM HapoAoM. ZKusure B mrrerae! e A HE PLAYS!
Kusure B mupe!HUrpaii ckpurraa! OH

HUIPAET!



B npeasaraeMoM 3aHATHHM KaK U B ABYX IPEABIAYIIINX MbI OyA€M 3aHUMATHCSA ACIIKOM M3 TAUHBI HO
IIPUBAEYEM TAK)KE HOBBII HEOOBIYHBIN AAA HAac marepuaa -CoaeHoe TECTO

IToApoOHO 0 rAmHE, KaK O MATEPHUAAE AAA ACTIKH, O IIpoIlecce paboThI C Hell, MHCTPYMEHTAX M
IIPOYEM, a TAK)KE O IIPUHIIUIIAX U3TOTOBACHUA T'OAOBKH, PYK M HOT, A PACCKa3bIBAaAa B IEPBOU
IIpe3eHTaAun- “3HAKOMCTBO C A€IKOH C MCIIOAB30BAHUEM TPAAUIIMOHHOIO(T'AWMHA) MaTepHaAa -
“Durypka Ha Passover”.

A mpeasararo BaM HEMHOTO IIOTOBOPUTE O ACIIKE B IIEAOM U AEIIKE U3 FAWHBI U COA€HOTO TECTA,
CpaBHUBAsA 3TH MAaTEPHUAABL.

Aernika - 310 co3paaHNE 00 BEMHBIX (PUTYP METOAOM HAPAIMUBAHUA 00BEMA 34 CUET
IIPUAECTIAUBAHUA KyCOYKOB . Co3AaHHBIE MPON3BEACHUA ~-HAIPUMEDP (PUTYPKU CAEAyET HA3BIBATH
MeAKaa Iaactuka, CKyapnrypa >ke 310 00beMHbIe PUTYPKH 3a CYET OTCEUYEHMA HEHY>KHBIX
KyCOYKOB

In this activity, as in the previous two, we will be modeling with clay, but we will
also involve a new unusual material for us - salt dough. I told you in detail about clay as a modeling
material, about the process of working with it, tools and other things, as well as about the
principles of making the head, hands and feet in the first presentation - “Introduction to modeling
with traditional (clay) material - ’Figurine on Passover” I suggest you to talk a little bit about
modeling in general and modeling from clay and salt dough comparing these materialsMolding is
the creation of three-dimensional figures by building up the volume by sticking pieces The created
works, such as figures, should be called small plastic.Sculpture is the creation of three-dimensional
figures by cutting off unnecessary pieces.



HemHoro moroBopmm o Aenke AenIMTH MOKHO M3 Pa3HBIX HAACTMAMHOB M W3 Pa3HBIX IIAACTHUKOB
HO 3TO BCE€ HMCKYCCTBEHHBIE Marepuasbl. PaboraTh ¢ HUMH KOHEYHO MOJKHO, HO Ay4IlI€ IMETB ACAO C
€CTeCTBEHHBIMU MAaTE€PUAAAMH -TEMHU B KOTOPBIX MEHBIIIE AOOABOK , B TOM YHCA€, ¥ BPEeAHBIX .B Hamrem
CAy4Yae 3TO TAMHA U T€CTO. AAA YTOOBI MAaTEPHAA ACTIMACA OH AOAYKEH OBITh OYE€HB TOHKHM ITAACTHYHBIM
HAXOAUTCA BO BAQ)KHOM COCTOSHHHU XOPOIIO AEP>KATE (POPMY M COXPAHATH €€ IIPU UCIIAPEHUU BOABI (TIpH
€CTeCTBEHHOU AU MCKYyCCTBEHHOM cyIike) Toraa oH IPUTOAEH AAA ACIIKH.

I'AmHAa- 3TO OUYEHb TOHKO3E€PHUCTAA TOPHAA IIOPOAQ,, A AAA COAEHOI'O TECTA MBI HCIIOAB3y€M CMECH
(MyKy TOHKOTO IIOMOAQ ¥ OY€Hb TOHKO3EPHUCTYIO COAB)
I'amza mpoaaeTcsa BO BAAXKHOM COCTOAHHMU C OIPEACA€HHOU BAAYKHOCTBIO U IIOPUCTOCTHI0, OHA TOTOBA
AAd Aeika. CMecCh AAA COAEHOIO TE€CTA MBI IPUBOAVIM BO BAQYKHOE COCTOSIHHE AOAWBAA HEMHOI'O BOABI.
H ramHy 1 T€CTO MBI XOPOLIEHHKO BBIMEIIIMBAEM AO OAHOPOAHOI'O COCTOAHM:A YTOOBI B HUX HE OBIAO
IIy3BIPEI BO3AYX4a, 3TO IIOBPEAUT HAIIIEMY U3ACAHIO B IIOCAEACTBHE IIPU OOJKHIE MAU CYIIKE.
I'Amnza AeTKO pacKaThIBA€TCA AO TOHKHUX CAOEB, KOAOACKU U3 TAMHBI PACKATBIBAIOTCA AO TOHKUX
BepMHUILIEAEK. 10 €CTh MBI MOJKEM A€AATH OYE€Hb TOHKHE U3ACAVA. AeTaAm M3AEAUsA CKACHBAIOTCA IIPU
HMCIIOAB30BAHUA TAUHICTOIO PACTBOPA OYEHB IIPOYHO.
CoAeHoOe TeCTO PACKATHIBAETCA XOPOIIO, ACTAAW W3 HETO IMOAYYAIOTCA HE TaKHe TOHKHE.
Taxum 00pa3oM HCIOAB3yA TAMHY, 4 3aTE€M €€ HECKOABKO Pa3 00>Kurasa ee B IOCACAHUI Pa3 OKPHIBAs
CTEKAOBUAHBIM BemrectBoM Glaze, MbI moAyuyaeM KepaMHUYIE€CKOE IIPOU3BEACHHE - ITPOU3BEACHUE
nckyccrsa. Ilpu ncrioap3oBaHnm Tecra paboTa IOAYYA€TCA HE CTOAB KAUYECTBEHHOU U €r0 MO>KHO
KAACCHU(PUIMPOBATE KaK IIOACAKY.



Let's talk a little bit about modeling You can sculpt with different plasticines
and different plastics, but they are all artificial materials You can work with
them, of course, but it is better to deal with natural materials with less
additives, including harmful ones In our case it is clay and dough For the
material to be moldable it must be very thin plastic is in a moist state well hold
its shape and retain it when water evaporates (with natural or artificial drying)
Then it is suitable for modeling. Clay is a very fine-grained rock and for salt
dough we use a mixture (fine flour and very fine-grained salt). The clay is sold
in a wet state with a certain moisture and porosity and is ready for molding. We
bring the salt dough mixture to a wet state by adding a little water.Both clay
and dough are mixed well to a homogeneous state so that there are no air
bubbles in them, which will damage our product during firing or drying.Clay is
easily rolled out to thin layers clay sausages are rolled out to thin vermicelli
That is, we can make very thin products parts of the product are glued using
clay solution very firmly. The salt dough rolls out well and the details are not as
fine.So by using clay and then firing it several times and lastly coating it with
Glaze we get a ceramic work - a work of art When using dough, the work is not
of such high quality and can be classified as a handicraft.



Cano>XHUK OOBIYHO CHAHMT OKOAO CBOETO AOMA ; MACTEPCKAA Y HETO B IIOAYIIOABAAE,
a BCA CEMbsA JKHBET HA IIEPBOM 3Take. PaboTaTh B IIOAYIIOABAA€ TE€MHOBATO,
II03TOMY B TE€IIAO€ BPEM:A I'OAQ OH IIPEAIIOYHNTAET Pa00OTATH HA yAHuIe. 1emnao ,TpaBKa,
IIBETOYKH; ABIIIUTCA XOpoHIo, padoraercsa ObicTpo . OH CUAUT CKaMeeuKe, IIEPeA
HUM CTOUT IIPUCHOCOOAE€HHE, HEOOXOAUMOE AAA PAOOTHI -TAXKEABIN METAAAUYIECKUN
CTep>KeHb, 3aTHYTHIN HAa KOHIIE ; Ha3bIBAeTCA OH -Aamna . Ha Hee oH oaeBaeT 00yBb,
KOTOPYIO COOHpaeTcsa YUHUTD .

PaboThI y HEro MHOT0; HApOA B MECTEUYKE JKHBET CKPOMHO, ITIOHOIIEHHYIO OOyBb HE
BBIKHABIBAET, 4 HECET B IOYUHKY K CAIIOJKHUKY.

OOyBb OH YMHUT PA3HYIO U MYy>KCKYIO H JKE€HCKYIO U AeTCKyto. OH Ha3bIBaeT ee
oAHIM cAoBoM- OBYBKA ma Geaopycckuit maHep.

AeHer oH 3apa0aTbIBa€T HEMHOI'O, IIOTOMY YTO II€HBI Y HET'O HU3KHE; Pa3BE MOXKET
OH MHOTO B3ATh CO CBOUX, TOXKE HEOOraThIX. coceAell o MecTreuky. Kpome aamer emy
HEOOXOAMMEBI I APYTHI€ HHCTPYMEHTBI: MOAOTOK. IIINAO, 3yOMABIIA, WUIABI M APyTHIE
MaTEepPHAAbL: KpPEIIKHe CAIlO>KHBbIE HUTKH,BOCK, KpeMa 1 MHOI'O€ -MHOI'0€ ApPyToe€.
Cembsa ero 6p1A2 HACTOABKO HEOOTaTOM, UYTO OH HE MOT KYITUTH AOCTATOYHO OOYBU AAS
cBoux Aeter. Crapimme AeTH XOAVAU B IIIKOAY II0 OUYEPEAH; OBIAM TOABKO OAHU
caroru Ha Bcex . Bor Bam 1 mo>kaayiicta | cripaBeAAMBO I'AaCHT IOCAOBHIIA :
“Caro>xHuK Bceraa 0es carmor.



The shoemaker usually sits outside his house; his workshop is in the basement and his family
lives on the first floor. It is dark to work in the basement, so in the warm season he prefers to
work outside. It is warm, grass, flowers, breathes well, works quickly. He sits on a bench, in
front of him there is a device necessary for work - a heavy metal rod, bent at the end; it is
called a paw. On it he puts on the shoes he is going to repair. He has a lot of work; the people
in the village live modestly, worn out shoes are not thrown out, but brought to the cobbler for
repair. He mends different shoes for men, women and children. He calls it by one word - shoes
in the Belarusian manner. He earns a little money, because his prices are low; can he take
much from his neighbors, who are also not rich? Besides his paw, he needs other tools:
hammer, awl, chisels, needles and other materials: strong cobbler's thread, wax, cream and
much, much more. His family was so poor that he could not buy enough shoes for his
children. The older children took turns going to school; there was only one pair of boots for all
of them. So there you have it! The proverb says: “The cobbler is always without boots”.



Aas co3panmsa cuieHKHN “B macrepckoit IIIAoMbr” MBI HCITOAB3yEM pa3AUIHBIE
MaTE€pPHAABL.

IITaoMy MBI A€Aa€M U3 PA3HBIX MATEPUAAOB: TOAOBKY , PYKH M HOTH C
CaIl0raMM A€AA€M KEPAMHYECKHMH, HCIIOAB3y:A rAuHy. AAad KocTroMa (pyoOamika
1 OPIOKHU ) NCIIOAB3YEM TKaHb: pACKpaWBaeM, CIIMBAe€M M HaOmBaem
HAIIOAHHUTEAEM.

A BoT TaOypeTKy, HHCTPYMEHTBI, O0yBb, CBAACHHYIO K €r0 HOT'aM AAA IOYHMHKH
U KOIIKY, IIOMOTAIOIIYI0 B paboTe AeAaeM M3 COA€HOro Tecra. Bce MmoHTHpYeM
Ha AEPEBAHHYIO IIOACTABKY.

We use different materials to create the skit “In Shloma's workshop”. We
make Shloma from different materials: the head, hands and feet with boots are
made of ceramic, using clay. For the costume (shirt and pants) we use fabric: cut,
sew and stuffed with filler. But the stool, tools, shoes, piled at his feet for mending
and a cat, helping in the work do from salt dough.

We mount everything on a wooden stand.



A Temephb 0 HaIlleM CETOAHAIIHEM MaTe€pPHaA€ - O CoAeHOM Tecte. Bce BBI € AeTCTBA
3HAKOMBI C TECTOM, AFOOUTE 0A0YIIKUHBI MUPOKKHU, TIporu u Oyaouxku. Koraa ona
WX A€AAAQ, BBI TYT KaK TyT -A€IIMAU U3 OCTATKOB TECTA ,II0 €€ 0OABIIIOMY Pa3pelICHHUIO,
KAaKyI0- HUOYAb KyA€O0AKy mAan nTuuKy. OHa moMeIrnasa uX HA IPOTBE€HB U BBIIIEKAAQ
IIPU BBICOKOI Temneparype. OHU IOAHMMAANCH ¥ CTAHOBHAMCH IIBIIITHBIMH U
KPaCHUBBIMHU.

Ho Tecro, 0 KOTOPOM MBI FTOBOPHM, HE OOBIYHOE, 2 COA€HOE; OAHA COAb, MyKa U
HeMHOT0 BOABI. ITpoGoBaTh He pEKOMEHAYIO; OHO U HE IIOAHMMAETCA U PACIIyXaeT. KaK
3TO OOBIYHOE TECTO ,a COXHET U CokuMaeTca. VM He eAdT ero AIOAU, a MCIIOAB3YIOT AAA
M3TOTOBAEHUA IIOAEAOK .Y MAaCTEPOB M3AEAHA IIOAYIYAFOTCA YAUBUTEABHO KPACHUBBIMU-
ApPKHUe ,IeCTPhIE, BeceAble paayromue raa3 ! Cmorpure caeayromme caariapl! Bea ara
KpacoTa CA€AAHA U3 COA€HOro Tecra!

Now let's talk about today's topic—salted dough. You've all been familiar with dough
since childhood, and you love your grandma's pies, cakes, and buns. When she made
them, you were right there, molding the leftover dough into some kind of pie or bird,
with her permission, of course. She would place them on a baking sheet and bake
them at a high temperature. They would rise and become fluffy and beautiful.But the
dough we are talking about is not ordinary dough, but salt dough: just salt, flour, and a
little water. I do not recommend trying it; it does not rise and swell like ordinary
dough, but dries and shrinks. People do not eat it, but use it to make crafts. The
craftsmen's products turn out to be surprisingly beautiful—bright, colorful, cheerful,
and pleasing to the eye! Check out the next slides! All this beauty is made from salt
dough!















HpaButbcs ? Bor u mHe Toxke! IIpaBaa, 4To0bI NOJNYYMINCH TAKUE U3AEIHS,
HY’KHO MHOI'0 YIIOPCTBA, HO BeAb He 00ru ropiuku ooxuraau! S Hayana u
YBJICKJIACH Pa00ToOil ¢ IIMHOM JieT 20 Ha3aJ ¥ JOCTUIVIA HEKOTOPBIX yCIeX0B. A
ceilyac, KOraa si craja paclidpsiTh CBeJICHHUS 110 JelKe- YBUAeaa, YTO JeNKa u3
COJICHOI'0 TecTa ToxKe ObIBaeT. OHa ToKe MHTEPECHA KPACOYHA SIPKA U
opruruHajbHal! Jlenmurh U3 Hee HECJI0KHO HAYyUYuThCcA. Cedyac Mbl ¢ BAMH U
nonpoodyemM cae1aThb U3 COJICHOI0 TeCTAa HECKOJIbKO NMPOCThIX Bemed. Ha nepBbix
MOPAaX HUYEro CJI0KHOI0 TOJIBKO TO ,4YTO HAM HA/0 MO CIOKETY CKA3KU -
macrTepckyr lliombl, Ta0ypeTky, 00yBb M JIOOUMYI KOLIKY!

Like it? Me too! True, it takes a lot of perseverance to make such products, but
even gods had to start somewhere! I started working with clay about 20 years ago
and achieved some success. Now that I've started to expand my knowledge of
sculpting, I've discovered that you can also sculpt with salt dough. It's also
interesting, colorful, bright, and original! It's not difficult to learn how to sculpt
with it. Now we will try to make a few simple things out of salt dough. At first,
nothing complicated, just what we need for the fairy tale plot: Shlom's workshop,
a stool, shoes, and his beloved cat!



Aerika M3 COAEHOIO TECTA — APEBHsAA 3a0aBa, AOHIEAIIIAsA CKBO3b BEKA AO HAIITUX AHEH.
MookeT 6Aaroaaps MPOCTOTE U ACIIIEBU3HE U3TOTOBACHUA, 4 MOJKET H3-32
IIAACTUYHOCTU MATEPHUAAA, U3 HETO IIOAYYAIOTCA ACIIHBIE u3aeansa. Mrpymku,
KapTUHBI, IOACBEUYHHUKHU, PAMKHI — Y€I0 TOABKO HE BBIXOAUT U3 IIOAATAMBOIO TECTA, U3
pyk macrepa. MI3roToBBTE TECTO, IIOAOKHUTE IIOAYUEHHYIO MACCY B IIOAUITUACHOBBIHI
IIAKeT U IIOMECTUTE B XOAOAMABHUK Ha 23 gyaca. Ilocae atoro u3 recra Mo>xHO
AenuTh. EcAu mmocae 3aHATHIT A€TIKOM y BAC €I1I€ OCTAHETCA TECTO, TO XPAHUTE €T0 B
XOAOAVABHUKE B IOAUITHACHOBOM ITakeTe. OHO MOJKET XpAaHUTHCA B MOPO3HABHOM
KaMepe HECKOABKO MECAIIEB.

Salt dough modeling is an ancient pastime that has survived through the centuries to
the present day. Perhaps it is due to the simplicity and low cost of production, or
perhaps it is because of the plasticity of the material, but it can be used to make
molded products. Toys, paintings, candlesticks, frames—there is no limit to what can
be made from this malleable dough by the hands of a master craftsman. Make the
dough, put the resulting mass in a plastic bag, and place it in the refrigerator for 23
hours. After that, you can start sculpting. If you have any dough left over after
sculpting, store it in the refrigerator in a plastic bag. It can be stored in the freezer for
several months.



PenenT 1j11 COJIEHOI0 TeCTAa

Coub 3kcTpa - 1 crakan

Myka numeHu4yHassi IKeTpa- 1 crakan
PacturesibHOE Mac/10-1CT0/10BAA JIOKKA
Bonaa - 1 crakan (MJiM MeHbIIIE)
Kopuna- menorka

Kakao- menorka

CBeKOJIbHBIN COK (KOHCEPBUPOBAHHAS
CBeKJIa)- 0aHKa

s padoThl MOHAZ00ATCHA

boabmass MUCKA
Crakan
CroJi0Bas JOKKA

Recipe for salt dough
Extra salt -1 cup

Extra wheat flour -1 cup
Vegetable oil — 1 tablespoon

Water -1 cup (or less)
Cinnamon- pinch

Cocoa- pinch

Beet juice (cannedbeets) - can

You will need

Large bowl
Cup
Tablespoon



3A€CH BCE,UTO HAAO AAS
U3rOTOBA€HUA TA0ypeTKH,
00yBH M KOIIKU.

Myxka, coAb U BoAa
HEOOXOAMMBI BCETAA AAA
N3TOTOBAEHHA O€AOr0 TecCTA.

CBeKOABHBIN COK (M3 0aHKHU
KOHCEPBHUPOBAHHOM CBEKABI)
MBI AOOABAAEM AAA ITOAYUEHUA
TEMHOTI0 IIBETA TA0ypeTKH

EcAu BbI IOMHUTE, 51 BAM
00€IIaAa CAETINTH €MI€ KOIIKY U
00yBb. OT cAOB He
orka3bIBaroch! Caernmum !Aeraem
IIBETHOE TECTO, OKPAIIIEHHOE
KopuIleu uau kakao. Ecan
HNCIIOAB3y€M 0OeA0oe TeCTO, TO
KPACHUM HUX CBEPXY AKPHAOBBIMHU
KpaCKaMH.

Here is everything you need to
make a stool, shoes, and a cat.
Flour, salt, and water are
always necessary for making
white dough. We add beet
juice (from a can of canned
beets) to give the stool a dark
colot.

If you remember, | promised to make
you a cat and some shoes. | won't go
back on my word! Let's get started!
Make some colored dough using
cinnamon or cocoa powder. If you're
using white dough, paint it with
acrylic paints.



MyKy H COAB CHABHO
IIepeTPEM U XOPOLIO
nepemeniaem. Uem Ayurre
MBI 3TO CACAAEM, TEM
Ayurie (MArge
,JIAACTUIHEE) ITIOAYUNTCA
TECTO.

Mix the flour and salt thoroughly
and stir well. The better we do

this, the better (softer and more

pliable) the dough will be.



A Temepsn, B 3Ty CMECH Now pour water into this mixture

HAAMBAa€M BOAY U and mix it thoroughly. Pour a
THIATEABHO €€ /}") little at a time, watching the
IepeEMEIINBAEM. 7 consistency. Make sure that the

IToaanBaeMm 1o uyTh dough becomes thick, but by no

UyTh, CAEA 32 means liquid.
KOHCHUCTEHITUEH .
CaeAnM 4yTOOBI TECTO
CTAAO IIAOTHBIM, HO HH
B KOEM CAydJae He

JKUAKUM.




Ecau B BOAy AOAUTH
CBEKOABHBIN COK U
IIOACBIIIATH HEMHOI'O
KAaKa0 U KOPHUIIBI,TO TECTO
MO>KHO OKPAaCHUTh B APYyIOU
nser. HaauBaem
OKPAILIEHHYIO BOAY B
COAE-MYYHYIO CMECH U
IepeMEIINBAEeM
TImareAbHO. Iloayunaca
KOMOYEK KpPaCHO-
KOPHUYHEBOI'O IIBETA C
IIPUATHBIM 3am1axoM. Aas
Ta0OypeTKH OUY€Hb
IIOAXOAUT, B AASI KOIIIKH
IIOAOVIAET.

If you add beetroot juice to the
water and sprinkle in a little
cocoa and cinnamon, you can
color the dough a different color.
Pour the colored water into the
salt and flour mixture and mix
thoroughly. The result is a
reddish-brown lump with a
pleasant smell. It is very suitable
for a stool, and it will also suit a
cat.



CoaeHoOe TeCTO 0COOEHHO XOPOIIIO AAA AETEH, OHO 3KOAOTHYECKH YHCTOE B C HUIM YAOOHO
paborare. B orAmume oT mAaCTHAMHA, IIOAMMEPHOM M IPOCTOM TAMHBI 3TO TECTO HE ITAYKAET PYK.

CoaeHoe TectTo He TpeOyeT MHOTO HHIPaAueHTOB. Bcero To Haao B3ATh: Icrakan mykn, 1 crakan coamn
TOHKOI'O IIOMOAA U IIOACTAaKaHa BOABI. IIpuroroButs ero Toxxe ouens npocro. Hapro cmenrate myky c
COABIO, XOPOMIO IIEPEMEINIATH, 4 IIOTOM TIHATEABHO 3aMENIATh IIOCTEIIEHHO BAUBaA BOAY. IlepBrIit
CEKpeT M3TOTOBACHH:A TECTA OYEHB IIPOCTOM -He nmepedaprmuBarbk C BoAoM Haao moasmBate
IIOAAUBATH BOAY IIOCTEIIEHHO, HO HE IIEPEAMBATH CAEAUTH, UTOOBI TECTO OBIAO AOCTATOYHO TYI'HM;
MHAJE N3A€AUA He OyAyT AeprKaTth popmy. MoskeT OBITh IOHAAOOUTCA M MEHBIIIE YEM ITIOACTAKAHA
BOABI. BTopoii cexpert 3TO IIpaBHABHOE XPAHEHUE TECTA €CAM OHO HE MICIIOAB3YETCA CPa3y ITOCAE
mpuroroBAeHmA. EcAm TecTo XpaHHUTBCA AOATO, 0COOEHHO B TEIIAOM MECTE€, COAb B M30BITKE
HAXOAAINAACA B TECTE€ HAUMHAET TAATh, 4 TECTO HAUMHAET IIABITH!!

Salt dough is especially good for children it is environmentally friendly and easy to work with Unlike plasticine

polymer and simple clay this dough does not stain your hands
Salt dough does not require many ingredients. All you need is: 1 cup of flour, 1 cup of finely ground salt, and half a
cup of water. It is also very easy to prepare. Mix the flour with the salt, stir well, and then gradually add the water,
mixing thoroughly. The first secret to making dough is very simple: don't overdo it with the water. You need to add
the water gradually, but don't overdo it; make sure the dough is firm enough, otherwise the products will not hold
their shape. You may need less than half a cup of water. The second secret is to store the dough properly if it is
not used immediately after preparation. If the dough is stored for a long time, especially in a warm place, the
excess salt in the dough begins to melt, and the dough begins to melt!



Tenepb NPUCTYIIa€M K ACIIKE M3 COA€HOI'O TeCTa. AAA HAC ACIIKA 9TO A€AO 3HAKOMOE;
y HAC y>K€ €CTBb OIIBIT ACIIKUA U3 TAMHBI. MBI MO’Ke€M MOAB30BATHCA CIIEUAABHBIMU
HHCTPYMEHTAMHU, KOTOPBIMHU MBI IIOAB30BAAUCH AAA ACTIKH TAMHBI (CM* 3aHATHE
“3HAKOMCTBO C AEIIKOM C NCIIOAB30BAaHUEM TPAAUIIMOHHOIO(TAMHA) MaTepHUAAAd -
“@urypka Ha Passover” ). Mo>kHO ITI0OAB30BATBECA YEM- TO OCTPBIM, UTO €CTH IIOA
pykamu. fl Tak B A€AAIO - IIOAB3YIOCH ITAAOYKOM- 3yOOUNCTKON 1 MAaA€HbKUM
HOXKHYKOM. EcAU IpUBBIKHENIH K HUM —IIOAyYa€TCA BIOAHE PO ECCUOHAABHO.

Now let's start molding from salt dough . This is a familiar activity for us; we
already have experience of modeling clay. We can use special tools that we used
for modeling clay (see* lesson “Familiarization with modeling using traditional
(clay) material - ‘Figurine on Passover’). You can use something sharp that you
have on hand. I do so - I use a stick - toothpick and a small knife. If you get used
to them - it turns out quite professional.



Teneppr HaumHaeM ACIIMTH HHTEPHEP MACTEPCKOI: AeAaeM TaOypeTKy, OOyBb AAfA MOUMHKHU M KHCKy. OTAeasem
KyCOY€K, HEOOXOAUMBIN AAA PAOOTBI, OCTAABHOE TECTO 3aBOPAYNBAEM B IIA€HKY M XpPaHHUM B X0AOAuABHUKe. [ToTomy ,
KAaK MBI TOBOPHAU PAHEE, B TEIIA€ COAb HAYUHAET TAATHh U IIAACTUIHOCTh TECTA HapyInaerca. AAd N3rOTOBACHUA
TAOypPETKH HAM IIOHAAOOUTCA YEThIPE HOXKKH U BEPX.

Bepxuaa aoocka. PackaTeiBaeM T€CTO Ha AOCKE, CAETKA IIPUCBHIIAHHOU MYKOM, UTOOBI TECTO HE IIPUAUIIAAO K PyKaM,
AO TOAIIMHBI HIPUMEPHO B IIOA. CAHTUMETPA. BeIpezaeM kBapspaT 2x2”°; 110 BCeM YETBIPEM yraaM, OTCTYIIUB HEMHOI'O OT
KPaeB, AEAAEM YITAyOACHHA AAA HOXKEK.

Hooxxu. bepem 4 xycouka Tecra u BBIKATBIBAEM KAXKABIM B KOAOACKY, TOAIITMTHOU IIPMMEPHO B 4eTBePTH cM . O0a
KOHITA KOAOACKH POBHO OTPE3a€EM .

Teneps cobupaem TabypeTKy; IIPUKACHBAEM BCE YETBHIPHI HOJKKHM B YTAyOA€HHA I10 yTAAM AOCKH.

B xagecTBe KA€A -MPOCTAsA BOAQ; KHMCTOYKOM CMAYHMBAEM CKACHUBAEMBIE ACTAAU KPEIKO MPIDKAMAA X K
IIOBEPXHOCTH.

Now we start sculpting the interior of the workshop: we make a stool, shoes for repair, and a cat. We separate the
piece needed for work, wrap the rest of the dough in plastic wrap, and store it in the refrigerator. As we said earlier,
salt begins to melt in the heat and the plasticity of the dough is disrupted. To make the stool, we will need four legs
and a top.Top board. Roll out the dough on a board lightly dusted with flour so that the dough does not stick to your
hands, to a thickness of about half a centimeter. Cut out a 2x2"" square; at all four corners, stepping back slightly
from the edges, make indentations for the legs. Legs. Take 4 pieces of dough and roll each into a sausage about a
quarter of a centimeter thick. Cut off both ends of the sausage evenly. Now assemble the stool; glue all four legs
into the indentations at the corners of the board.Use plain water as glue; moisten the parts to be glued with a brush,

pressing them firmly against the surface.



Brirernaenssbie: TaOypeTka, KOMIKA, OOyBb IPEKPACHO O0pa0daTHIBAIOTCA B 3aMOPOKEHHOM BHAE. AAd
3TOr0, UX HAa AOCOYKE HAAO IIOMECTUTH YACOB HA 5-6 B MOPO3MABHUK .3aTE€M TECTO CAEAYET 00pa0ATHIBATE T
KAaK F'AUHY IIOACOXIIYIO AO COCTOAHUA IMIOKOAAAA IIPOCTBIM HOXKHUYIKOM cpe3as Bce antnHee. IToaydaerca
MHOTO CTPY>KKH. EcAm rae -1o mepeOpas ¢ o6pe3koil U BBIXBATHA AUIITHEE, IIOAOKEHUE MOXKHO
WCIIPaBUTh, IIPUACIIAMBAA HY>KHBIE KyCOUKH. 1€CTO MTHOBEHHO TA€T M KyCOYKHU AETKO IpuAenutb. Ecan
paboTa He KOHYEHA U3AEANA BO3BPAIAEM B XOAOAUABHUK He AaBaA TecTy TaaTb. IloToMm 3amep3miee Tecro
BBEIHIMAE€EM U -00paTHO 3a padory!

Molded:stool,a cat, a shoe.are perfectly workable frozen.To do this, you put themon a board for five or six
hours in the freezer. Then.the dough should be worked like claythat's dried to a chocolate-like state by
simplywith a knife, cutting off all the excess.You get a lot of shavings. If somewhereyou've over-cut it and
grabbed the excess,the situation can be remedied by sticking on the right pieces. The dough melts
instantly and the pieces are easyto glue. If the work is not finished, return the pieces to thein the
refrigerator without letting the dough thaw. Then we take the frozen dough out and - back to workback to
work!



IlepBas oOpaboTka AeTaAeil CTOAQ, KOIIKU U 00yBH

First machining of cat table and shoe parts



Temnepb yKAaABIBEM BCE A€TAAM HA IIPOTBEHH U IIOMEIIAEM €Ir0 B AYXOBKY C II€ABIO 3aII€Ub, TO €CTh
AATb UM 3aTBepAeTE. OHHI MOACBIXAIOT AO TBepAOCTH KamHA npu Temreparype 100-120 rpasycos B
TE€YeHHE yaca. 3aTeM, TaM >Ke€ B AyXOBKe€ OHHU OCTBHIBAIOT.

Now we lay all the parts on a baking tray and place it in the oven with the purpose of baking, that
is, to let them harden. They dry to the hardness of stone at a temperature of 100-120 degrees for an
hour. Then they cool down in the oven.

¥




MBI ToAyYHnAY KPETIKHE A€TAAU C HEPOBHOM MOBEPXHOCTBIO; TEIIEPL 00paboTaeM HUX C
IIOMOIIIBIO HOJKA , HAYKAAYHOU OyMaru ¥ py4HoOM HIANOBOYHOU MATNUHKU( AA FOBEAUPHBIX
U3AEAUIT) AO TAAAKOTO COCTOAHUA. 3aTeM 3AINITIAKAFOEM ITOBEPXHOCTH HIITAKEBKOM W AAAUM UM
nmoAcoxHyThk IllnmakaeBars IIpU HEOOXOAMMOCTH MOKHO HECKOABKO Pa3.

We got strong parts with uneven surface; now we will process them with a knife, sandpaper and a
hand sander (for jewelry) to a smooth state.Then we will putty the surfaces with putty and let
them dry up . Itis nesseserly to putty several times if necessary.




Tenepb MO>KHO IIPUCTYIIUTEH K PACKAIIIMBAHUIO CTOAA U O’KHBACHHIO KMCKHU; Ad U OOYBb TOXKe
Heraoxo pacusBeTuTb. Komky 30ByT Mypka. OHa Aro6uT Ae>xkaTth B Horax y Illaemer un
MYPABIKATB B TAKT yAAPOB MOAOTKA . O>KuBAsAeTCA OHA IpH MoABAeHNH PuBKH. Kak OyATO
JyBCTBYET B HeEM OyAymryro >xeHy Illaemsbl 1 x03aiiky Aoma .Kpacku 6epem akprAoBEI€;
yIorpebAsdeM UX TaK)Ke, KaK U IIPU PACKPACKE KEPAMHYECKUX M3ACAUI: ABE YACTH KPACKH HA
OAHY YaCTb BOABI. KomiKy packpammBaeM COTrAaCHO BBIOPAHHOI IOPOAE. A BBIOPAAU MBI
AMEPHUKAHCKYI0 KOPOTOKOHUIEPCTHYIO IIOPOAY.

Now you can start to rock the table and revive the pussy; and it's good to color the shoes too.
The cat's name is Murka. She likes to lie at Shloma's feet and purr to the beat of the hammer.
She comes to life when Rivka appears, as if she senses that she is Shloma's future wife and
mistress of the house. We take acrylic paints, we use as well as when painting ceramic
products: two parts of paint to one part of water. The cat is painted according to the chosen
breed. And we chose the American Shorthair breed.



! .
Bor  kak momyumniocs! Here's how it turned out!




A Temepp IPUCTYIINM K TPAAMIIMOHHOM AenKe- u3 TAUHEI . M3 Hee MBI AeAaeM TOAOBY, PYKH U HOTH. AeTaAu u3
TAMHBI O0’KHIaeM, TAA3HUPYEM U IIOAYYAIOTCA OHH y HAC KEePAMUYECKUMM.

D10 BCce MbI npoxoauan B IIpesenrarum #1: ”3HaKOMCTBO C ACIIKO¥ C MCIIOAB30BaHHEM TPAAHIIMOHHOIO(TAMHA)
matepuara - Purypka Ha Passover” IIpuaerca KOPOTKO IIOBTOPUTH!

Now let's move on to traditional clay modeling. We will use it to make the head, arms, and legs. We
will fire the clay parts, glaze them, and turn them into ceramics.We covered all of this in Presentation

#1: “Introduction to sculpting using traditional (clay) materials - Passover figurine.” We'll have to
briefly review it!



AAA Hayaaa CACIIMM U3 TAMHBI TOAOBKY MaAbunKa ITIAOMBI, ITOAXOAMAIIYFO IO CFOJKETY HAIIEH CKa3KH; ACIINM,
oboxuraeMm , IIoAydaeM OHMCKBUT ,KPACHM ,rAasupyem, oookuraeM. Iloayuaem kepaMm4iecKyro rOAOBKY, KOTOpas
HAC YAOBAETBOpsAeT. Taxoke MOCTyIIaeM C PyKaMU M HOT'aMH; ACIIMM HX, 00>KHIaeM, II0Ay4aeM OUCKBUT,
KpacHuM, TAa3HpyeM, 00>KuraeMm.

First, we mold Shlomo's head out of clay, making sure it fits the story of our fairy tale. We mold it, fire it, get
a biscuit, paint it, glaze it, and fire it again. We get a ceramic head that we are satisfied with. We do the same

with the arms and legs; we mold them, fire them, get bisque, paint them, glaze them, and fire them.



Ecau MBI mpeAnioaaraemM MpOBOAUTE 3aHATHA HAM HY>KHO MHOT'O TOAOBOK, YTOOBI 00€CIIEUUTHh KAXKAOTO M3 YYACTHUKOB AASA
3TOr0 MBI AOA’KHBI NX* KAOHUPOBATH”, TO €CTh CA€AATh Konnuu. AAad Havyasa cHEMaeM ¢popmy —mold ¢ Harreil OpurnHaAbBHOM
TOAOBKH, MCIIOAB3y: maacTuk Mapku Original sculpey white. Aeaaem 310 TakuM oO6pazom: popMHUpPyeEM M3 ITAACTHKA IIAPUK U
BAABAMBA€M TyAQ TOAOBKY AUIIOM BHU3, BHOCAEACTBHU MMEHHO U3 TAKOU POPMBI MOYKHO CBOOOAHO BBITAIITATE OTTHCK. Popmy
3aKaAAeM IIOMECTHUB ITAACTUK B KUIIAILIYIO BOAY. 3anmoaHsAaeM dpopmy ramHou mapku AMACO 25, He 3a0b1BaeM B HEM CAEAATH
ABIPOYKY AAfA TAAOUKH —Ineru. AAfA 3aAHEH YaCTU TOAOBKH MBI (DOPMY HE A€AAEM, AOACTIABAEM €€ HA OTTHCK AUIIEBOM YACTH.
ITocae mepBOro 06GKUra OTTHCKA IIOAyYa€M 000KOKEHHYIO TOAOBKY Oeaoro nBera-" oucksur”’. OAeBaeM ee HA MMIAAOUYKY, KPACHUM,
rAasgpyem, 00oKHUraeM BTOPOM pa3 M IIOAyYAaeM IIBETHYIO KEPAMUYECKYIO TOAOBKY. 1aKuM >ke 00pa3oM MBI IIOCTYIIAEM C
PYKaMH M HOTAaMH KAOHHPYEM HX U BKAIOYAE€M B pa0ouMii IPOLECC aHAAOTMYHO TOAOBKe TaKum o0pa3oM, MOJKHO CA€AATH
CTOABKO OTTHCKOB, CKOABKO ITOTPEOYETCA AAA 3AHATHA.

AAfA U3TOTOBAE€HUA TOAOBBI PYK U HOT HAM IIOHAAOOATCA: TAWHA, IIAACTUK,3y00UNCTKH, ITAAOYKH, KPACKH, AAK, KHUCTOYKH,
IIAAUTPA, BOAQ, Ia30Bas MIAUTA, My eAbHAA I1€4b, COOCTBEHHBIE PYKH 1 COOCTBEHHOE BOOOpakeHHe

If we plan to conduct classes, we need a lot of heads to provide each participant with one. To do this, we must “clone” them,
that is, make copies. First, we remove the mold from our original head using Original Sculpey White plastic. We do this as
follows: we form a ball out of the plastic and press the head face down into it. Latet, we can easily remove the impression from
this mold. We harden the mold by placing the plastic in boiling water. Fill the mold with AMACO 25 clay, remembering to make
a hole in the head for the stick neck. We do not make a mold for the back of the head; we attach it to the impression of the front
part. After the first firing of the impression, we obtain a white fired head, or “biscuit.” We put it on a stick, paint it, glaze it, fire
it a second time, and get a colored ceramic head. We do the same with the hands and feet, “cloning” them and including them
in the work process, similar to the head. This way, you can make as many impressions as you need for the class.To make the
head, hands, and feet, we will need: clay, plastic, toothpicks, sticks, paints, varnish, brushes, a palette, water, a gas stove, a

muffle furnace, our own hands, and our own imagination.
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- CAIIOI'M HA JIAIIE BOOTS ON THE FOOT




Aas nsrorosaeHua ¢urypsl IHIAOMBI MBI TOAB3yE€MCA CHCTEMOII MOABIX TPYOOUEK Pa3HBIX AMAMETPOB U AAMHBI Aro0as
OyMara IIOAXOAHUT AAA IIPOU3BOACTBA TPyOOuek Ayullle BCEro MX CKpy4uHBaTh U3 rpy0oii obeprouHoii 6ymaru TpyOouky
CA€AAQTh MPOCTO OyMara o4eHb IIAOTHO HAMAaTBIBAETCA HA CTEPIKEHBb HY>KHOIO AMaMeTpa(KapaHAAI, CIIUILY, 3yOOUNCTKY U
TA) U 3aKpeTNAgeTcAa KaeeM. B OAMH ITOABIN KOHEIl BAEBAE€TCA Ha KACIO A€TAAb TE€AA : pyKa, HOra , BO BTOPOM BAEBAETCA
TOHEHBKAasA TPyOOUKa (COEAMHUTEAB) COCAMHAIOIINM NAPHBIE AETAAH MEXKAY COOOI .

I'oaoBKy c KA€EM BAEBaEM B TPyOOUKYy.

dDurypa COCTOUT U3 TOAOBBI C TEAOM U ABYX IAp - HOT U PYK, COCAUHAEM AETAAH C IIOMOIIBI0 KOPOTKOM TPYyOOUKH —
KOHHEKTOPa; TPyOOUKH MO’KHO CrH0ATh IPOU3BOABHO AAA IIOAYYEHHA €CTECTBEHHOTO ITOAOYKEHUA PYK HOT TOAOBBI U
TyAaoBuia. IToayuaem ABa kopomeIcannia - pyku u Horu. Kopombicaurte pyk crubaem mo Bepxy cnmHbL. Kopombicaniie
HOT Cru0aeM U IPUKAEUBAEM HA TPEYTrOABHBIN BBICTYI (Ta300€APEHHEBIN CyCTaB) Ha KoHIle TyAoBuina. Hamr kapkac roros
K IIpueMy KOCTrOMa!

To make Shloma figures, we use a system of hollow tubes of various diameters and lengths. Any paper is
suitable for making tubes. It is best to twist them from coarse wrapping paper. Making a tube is simple: the
paper is wound very tightly around a rod of the desired diameter (pencil, knitting needle, toothpick, etc.) and
secured with glue. One hollow end is inserted into the body part with glue: arm, leg, and the second end is
inserted into a thin tube (connector) connecting the paired parts together. The head is inserted into the tube
with glue.The figure consists of a head with a body and two pairs of legs and arms. Connect the parts using
a short tube connector; the tubes can be bent arbitrarily to achieve a natural position of the arms, legs, head,
and torso. We get two rockers - arms and legs. Bend the arm rockers along the top of the back. Bend the leg
rockers and glue them to the triangular protrusion (hip joint) at the end of the torso. Our frame is ready to
receive the costume!
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A Tenepb NPUCTYNMUM K U3rOTOBNEHNA KOCTIOMA A/1A HALWEero rMaBHOIO repos - canoXHuKa Laombl.
MocmoTpuTe Ha NPUBEAEHHbIN PUCYHOK -OH M3 MOen KHUKKK “ OTKyaa bepyTca ckpunaum Ha
Kpbiwe”. Llnoma opet B pyballky KOCOBOPOTKY HaBbiNyCK M Bptokn. Cnaut Ha TabypeTe, B pyKax
AEPXKNUT MOJIOTOK. Y ero HOr IeXKUT KyyKa 0byBK, npeaHa3HaYeHHas Ana NOYUHKU. B 3Ty cUeHKy

Mbl 4,06aBUM KOLLIKY KOTOpas BCeraa BePTUTCA Y HOT.
And now let's start making a costume for our main character Shloma the shoemaker. Look at

the picture above, it's from my book” Where do fiddlers come from on the roof”. Shloma is
dressed in a shirt and pants. Sitting on a stool holding a hammer. At his feet is a pile of shoes
intended for mending In this scene ,we'll add a cat that always twirls at his feet.

Pemecao camo’kHHKa MHE MHTEPECHO, A CAIIO>KHUKHU cumnatuyabel. HasepHoe, 310 13 mpomiaoro;
€CAM IIOMHUTE A IIHCAaAd, YTO MOM A€AYyIIKA (II0 MAMUHOM AMHHUH) OBIA CAIIO’KHHKOM U3
O6eaopycckoro mecreuka Poraues. Bor u kepamuueckyro (pUrypKy B IIaMATH O HEM s CA€AaAa!
ITocmorpure moro xkHUry “Pemecaennukmu, EBperickoe mecreuxko”. Aa, rmo>kaayrii! HarmeMy repoxo
ITTaome MBI AOOaBHUM KapTy3. EBpen B MecTeukax, HEIIPEMEHHO, HOCHAM T'OAOBHBIE YOOPBI.

The cobbler's craft is interesting to me, and cobblers are cute. Perhaps it is from the past; if you
remember I wrote that my grandfather (on my mother's side) was a shoemaker from the shtetl of
Rogachev. So I made a ceramic figurine in his memory! Look at my book “Craftsmen, Jewish
place”. Yes, perhaps! We'll add a cartouche to our hero Shloma. The Jews in the municipality wore
headdresses.




Koraa a nmpucTynmaAa K IIOIIUBY OAEKABI, BOIIPOCA HACYET TKAHU y ME€HA HE BO3HHUKAAO; BOIIPOC PEIINACA CaM
coboit! Haceasa MeCTeUKO pEMECAEHHBIN AFOA; OBIAM PEMECACHHUKH BCeX IIpodeccuii; OoHu ObIau OoAbIIIIIE
macrepa! bplam peMecA€eHHUKH, KOTOPbIE€ ACAAAHM TKAHU- TKAUH; OBIAM U KPACHUABINUKU ,0HU AC€AAAU HA
TKAHAX YAUBUTEABHBIE Y30PbI HAU IIBeTOUKU. Kcrarn, 1 TkKayyu 1 KpaCHUABIIUKH OBIAM TO>KE KAMEHTAMH HAIIIEro
IITIroMBI TaK , Kak OOYBB y HHX TO’KE€ 4YaCTO M3HAmmBaAack. Camu B3pocable OBIAU OUEHB 3aHATHI HA
IIPOU3BOACTBE M MOCBHIAAAU CBOUX AETEM OTHECTU CAM0>KHUKY 00yBb. MOAOAEHBKHE AEBYLIKH C OOABIION
0XOTOM 0e’kaAM OTHECTH 3aKa3. BeAp kpome cTaporo camo>kHUKA B MACTEPCKOM MO>KHO OBIAO BCTPETUTH U
ITTaomy. OH TO’K€ CTAHOBHACA KAACCHBIM cano>kHHKOM. Crapmiag AOUKa MeCTeUYKOBOro tkada -Puska
ocobenHo uacro HaBemraaa Illaomy , mHOTrAQ MOA cCaMbIMH cMeInHBIMH Hpeasoramu. OAHaKABI OHA
00MOABHAACE, YTO y €€ OTLIA €CTh OUE€Hb KpacuBble TKaHU. fI kak pa3 cobupasack mmrte pyoamiky aad IIaomer
TAaK ,4TO 3TO ObIAA HECOMHEHHAA yAada . PuBKa ckazaaa MHeE, YUTO CE4aC B MOAE TKAaHBb B TOPOILIEK U MBI C Hell
CTaAU BBIOUPATH IIBET T'OPOIIKA KOTOPBIM ITOAOMAET K KapuM raa3am Illaomser . Pemmam ,9T0 cBeTAO- TOAYOOIT
Oyaer emy oueHb KcTaTu !!!

When I started sewing clothes, there was no question of fabric; it was a matter of course! There were artisans of all trades;
they were great craftsmen! There were artisans who made fabrics — weavers; there were also dyers who made amazing
patterns or flowers on the fabrics. By the way, weavers and dyers were also customers of our Shloma, as their shoes often
wore out. The adults themselves were very busy at work and sent their children to take the shoes to the shoemaker. The
young girls were very eager to take the order. After all, besides the old shoemaker, one could also meet Shloma in the
workshop. He too was becoming a great shoemaker. Rivka, the eldest daughter of the local weaver, visited Shloma
especially often, sometimes under the most ridiculous pretexts. One day she mentioned that her father had some very
beautiful fabrics. I was just about to sew a shirt for Shloma, so it was a good fortune that Rivka told me that polka-dot fabric
was in fashion now, and she and I began to choose a polka-dot color to match Shloma's brown eyes. We decided that light
blue would suit him very well !!!!






Q




Bam, koneuHO. nHTEpEeCHO IIpeAroKHA AU ITTaomo PuBke craTh €ro >keHOI, BEAb OHA HPABUAACH €MY
O6oAbIIe Bcex AeByIIeKk Mecteuka ? Kak k oTHecAucs ee poaurean ,0cobeHHO, oTen? brira An y HUX
cBaAb0a ? Beap 06 aToMm Huyero B kuure Het! Ho a1 orBeuy Bam . Taku Aa!! Kownen y aToit ucropuu 6514
CUACTAUBBIM.

IIpaBaa , orenn PuBku moHayaay comHeBaAcsAa- cMoxkeT AU ITTaoma oGecnieunts ero PuBke, ero AooueHbke,
€ro KPOBHHYIIIKE, €T0 AACTOYKE CYACTAUBYIO Ooraryro >ku3Hb !! BeAb AAs TOro,uT00BI pazborareTs HaAO
OBITH OUEHB XOPOHIUM IIPO(PECCHOHAAOM, TPYAOAIOOUBBIM, YAAYAUBBIM U UeCTOAOOUBBIM. Y IlIaoMBI BCE
OBIAO BIIEPEAU: U MACTEPCTBO M XOpoInas npodeccusd , a TPYAOAIOOUE ObIAO FAABHOM 4YEPTOU €ro
xapakrepa! Bor gyero He OBIAO- Tak 3TO UecTOAFOONA !!

Ho ero BrioaHe 3aMmeHIAA AFOOOBB, ropA4Yas AF000BE K cBoeil PuBke. MIMeHHO OHA 1 BeAa €ro K BCe€ HOBBIM
M HOBBIM I1eAsaM !!!

You are certainly wondering whether Shlomo asked Rivka to marry him, because he liked her more than any
other girl in the neighborhood. How did her parents, especially her father, feel about it? Did they have a
wedding? There's nothing about it in the book! But I'll tell you. There was a happy ending to the story.At
first Rivka's father doubted whether Shloma would be able to provide Rivka, his daughter, his blood, his little
girl, his little girl with a happy and rich life. After all, in order to get rich you have to be a very good
professional, hardworking, lucky and ambitious. Shloma had everything ahead of him: skill and a good
profession, and hard work was the main feature of his character! What he didn't have was ambition.But it
was replaced by love, a burning love for his Rivka. It was she who led him to new and new goals !!!



Bcro ucropuro s pacckaszasa B Moei KHIDKKe. MBI C BAMH CA€AAAM TOABKO OAWH JIIM30A;
000 BCeM OCTaABHOM BbI y3HaeTe M3 KHIDKKH!

Xo4y IIOAYEPKHYTB- XOPOILIHE AFOAH KHAU B MECTE€YKE- YECTHBIE, AOOPBIE, TPYAOAFOOHUBEIE,
XOTs U HE OUeHb Oorarpie!!

I told the whole story in my book. We only did one episode; you can find out about
the rest in the book! I want to emphasize that good people lived in this town—

honest, kind, hardworking, though not very wealthy!



The end!
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